ONE SHOW NOT ENOUGH Turns out, the Ocean State\u27s artistic talent will be celebrated in two simultaneous shows by Bill & The Providence Journal
Rhode Island College
Digital Commons @ RIC
AS220 Digital Archive
2-6-1994
ONE SHOW NOT ENOUGH Turns out, the
Ocean State's artistic talent will be celebrated in two
simultaneous shows
Bill
The Providence Journal
Follow this and additional works at: https://digitalcommons.ric.edu/as220_root
Part of the Arts and Humanities Commons
This is brought to you for free and open access by Digital Commons @ RIC. It has been accepted for inclusion in AS220 Digital Archive by an
authorized administrator of Digital Commons @ RIC. For more information, please contact digitalcommons@ric.edu.
Recommended Citation
Bill and The Providence Journal, "ONE SHOW NOT ENOUGH Turns out, the Ocean State's artistic talent will be celebrated in two
simultaneous shows" (1994). AS220 Digital Archive. 1812.
https://digitalcommons.ric.edu/as220_root/1812
WEALTH 
OI'TALEI'-T: . 
Aftcrbcingt:tui:DC.d 
down form 
exhibition of 
Rhode Island JJTl at 
the RlSD M~m0eum. 
p;_~.imcr Mcbcriic 
DuPre joinc:d oa:hcr 
local ;mists in 
organi7.ing 11ht 
Overflow~'" 
an alte rnative 
exhibit ion opcoing 
atAS220. 
. ONESHOW.:/·:· : 
'NOT ENOUGH; .~;
· .. T~~nscout~ ''it~toce;ri Stat~'s ·~;~isti~ .. 1:aJ~nt > 
will be celebrated in tWo simultaneous shows 
.. . .. ~: i ... : . . ,,· ~ • • 
11)-BlLL VAN SICLEN · ·~ ·; 1 ~-~·: ~ Above all, it's a story or how the sma/le1:ot state In 
~·Bulletin ArU \Yriter PRoVl'or.NCE ~~~~~:o~~sl~~a~~m':n~u~ ~fm;~~!JC:rt~ · 
Thuf9day 1li1,1:rt. the Museum or Art at the Rhode ls- As or Thur.;day night it should be clear, If it wasn't al· . , 
land School of DrlSign will open one of the largest cxhlbi· ready, that Rhode Island belongs In the company of oth· .~ 
Uons of conttmpcllll'ary Rhode Island art In ILs history. cr reg,ional art centers like Scattk. Chlcn.go and Los Ao· , . 
The same eveniq.. .aa equally large exhibiUoo or work.s gclcs. ~ · · : . ·• · : 
by Rhode l.sLaod. ar1islS will open at AS220, the a.ltema- • Only NCw York City, with its vastly larger ceo- ·; 
live art and pulnnn.anct; space ,.ln .. ~o~nJ2~n l'ro~: nomic and cultural resources, can o rrer more in the way ·~ 
den ct. · -'r. ~ • or top. notch contemporary art. 1' • . · ~o. • 
What fO(Jour&s ,i~; a brief history ol how these two~ · The story begins two Years ago when the RISD Mu· · 
~:':a'm~i~ ': ~ :~;; ~~e~~~~top~:;ll~~~ · · ~~mti:~n~~~~~~t ~~!~~~~=rd:!~~ \~:. 
munlcatlon ;ullf JPod intentions gone Is also a Frank Robinson, had been a strong supporter or Joc:a1 · 
, . ~~:J. h4rd '~Rd. cooperation nnd ~· .:t·~~;?;.:·. Tu~UJ TWO SHOWS, Page 5 ':· .. -,~-
GETI'I NG ORGANIZED: Rhod~ Is\,,nd School of Design Museum o f Art curator Dan Rosenfeld 
with pieces~ l'QdicJ for the museum's "Contemporary Art in Rhode Is land" show. 
A large n1easure 
of reality 
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II used to happen all the time. The curtain would rise. the 
audience would ooh and ahh and applaud the beauty, the rcnJ·' 
ism, the ncar-perfection or the .set. 
13ul not much anymore. For one thing, many theaters no 
longer have a cunain. They prcrer play-goers to sec the setting 
We don't 
wa nt our 
audiences 
to say 
'Oh, what 
a lovely set' 
as they en ter. to rcc:cive a .~ uJ!gcs­
fioll or what Is to come. of what U1e 
play is about. 
Certainly, that Is true at the 
Trinity Repertory Company where 
Shnkcspcare's Measure for Mea· 
sure is in previews this weekend 
nnd opens Tue.sdoy night. 
Climbing to the theater's u~ 
stairs sp.1ce, audience members. 
perhaps disorientingly, will enter a 
world or subterranean depths. 
They will sec a cosmos o r metal. 
cast iron nnd chain link fence, all 
presided over by a 28-foot- long im-
ngc of o voluptuous Marilyn Monroe· like blonde. 
()ohs and nhhs are not likely to be the reaction. 
"Our set," says Mea.surc for Measure director Brian McE-, 
Ieney. "is not on object o f beauty. We don't wo.nt audienccst 
saying, 'Oh, whot a lovely set.' We want them to enter Into an : 
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. northcountry' 
By cAROL McCABE 
J oumal-8ulle\ln Boolu Edllot 
Like her new novel, Merry Men, Carolyn Chute Is awe-- . 
some. 
In Uoston neM the start of a long publicity tour for the 
book. Chute seems barely con(Jl.[ned by her Uny hotel room.; 
This Is a room for a very slight writer, a Jonn Didion or a Joyce ~ 
Carol Oates. A wisp. In no way Is Carolyn Chute a very sllghq 
writer. 
Like her book, which totals just under 700 pages, Chute l.s 
big. Not fat -she has lost 30 pounds since doing Interview• 
for her fi rst novel, Tlte Beans of ~ypt, Maine- but tall, am· 
pie-breasted and big-boned, given to wide gestures and broad 
visions. 
Thisil a woman who requires some space. 
At home In North Parsonfield, Malne, she walks up a 
mountain every day. Hen!, she guesses she'll climb the carpet. ; 
ed st.a.lrway from that lobby with the chandeliers. ; . 
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Tw~ shows celebrate contemporary R.I. art 
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artists, often attending several gallery open-
ings a night and displaying works by artists 
he admired at the RISD Museum. 
But there was one thing that even Rob-
inson, a born risk-taker, did his best to avoid 
doing. That was mounting a comprehensive 
survey of paintings, sculptures and other 
artworks by living Rhode Island artists. 
"It's basically a no-win situation," ex-
plains Dan Rosenfeld, curator of painting 
and sculpture at the RISD Museum. "No 
matter how good the show is, there are al-
ways a lot of hurt feelings; bruised egos and 
second-guessing. As a result , the museum 
world tends to regard large exhibitions of 
works by local artists as more trouble than 
they're worth." 
But, Rosenfeld adds; "fools sometimes 
rush in where museum directors fear to 
tread." In this case, the "fools" were the 
museum's curatorial staff, who decided to 
take advantage of the vacuum left by Rob-
inson's departure to mount a juried exhibi-
tion of contemporary Rhode Island art. 
The first step - deciding when to hold 
the show - was relatively easy. The open-
ing of the RISD Museum's new Daphne Far-
ago Wing provided the perfect excuse. The 
$3 million wing, which opened last fall, is 
dedicated to contemporary art. What better 
way to help kick off the new facility than 
with an exhibition devoted to the best in lo-
cal contemporary art? 
The next step - finding the money to 
mount the show - was more complicated. 
Because the School of Design was in the 
midst of a major fund-raising campaign, ac-
cess to donors and other sources of income 
was limited. The curators also wanted to fo-
cus on work by professional artists and dis-
courage submissions from "gifted ama-
teurs" and Sunday dabblers. 
The solution, which Rosenfeld says was 
arrived at only after much soul-searching 
and discussion, was to charge a $25 entry 
fee. to all the artists who applied for the ex-
hibition, whether they were selected or not. 
The money would be used to cover ex-
penses, including production of a full-color 
catalog and payment of a $500 honorarium 
to each of the six jurors. 
To guard against charges of favoritism, 
the curators chose their jurors from out-of-
state. Three came from New York and one 
each from New Haven, Pittsburgh and 
Cambridge, Mass. One, Jack Lenor Larsen, 
is a textile designer. Two, Paula Cooper and 
Franklin Parrasch, are gallery owners. And 
three, Katy Kline, Edward S. Cooke Jr. and 
Richard Armstrong, are current or former 
curators. 
The exhibition was also divided into two 
categories, reflecting the traditional distinc-
tion between fine and applied arts. The first 
category covered painting, sculpture, pho-
tography and anything falling under the 
catch-all labels of installation and conceptu-
al art. The second category featured furni-
ture, textiles, ceramics and other craft-
based arts. 
Entry forms for the RISD 
exhibition arrived in the 
local art community like 
letter bombs. 
Submission forms for the exhibition, 
which the curators dubbed "Contemporary 
Art in Rhode Island," were sent out last Jan-
uary. 
They landed in the local art community 
like letter bombs. 
Within a week, the museum was hear-
ing from artists who were angry about one 
aspect of the exhibition or another. Some 
said the $25 entry fee was beyond the 
means of most artists. Others said the fee 
was an insult, whether they could afford it 
or not. Still others objected to the show's 
double focus on fine and applied arts. After 
all, wasn't a great piece of furniture (or ce-
ramics or glass) also a great work of art? 
Other artists complained about having 
to submit their work to a jury. If an artist 
had reached a certain level of professional 
skill and achievement, they argued, why 
should they be subjected to the whims of ju-
rors whose tastes and background may fa-
vor very different types of art? 
One artist who complained publi.cly was 
Denny Moers, a Providence photographer 
whose work has been exhibited at the RISD 
Museum, the Newport Art Museum and the 
Bell Gallery at Brown University. Moers 
says he "went through a lot of tribulation" 
about the RISD show before deciding to ap-
ply. 
"I had a lot of concerns about the way 
the show was being organized," Moers re-
calls. "For example, did the museum ex-
plore other sources of funding before asking 
artists themselves to pay for the exhibition? 
In effect, they're saying that artists should 
pay for an exhibition that most of them 
won't get into. And I find that very disturb-
ing." 
Moers also had trouble with the use of 
outside jurors. 
"If your goal is to mount an exhibition 
of the best Rhode. Island art, why use jurors 
with no understanding of the local art com-
munity? Isn't that the role of the RISD Mu-
seum and its curators?" 
In the end, more than 500 artists an-
swered the call for "Contemporary Art in 
Rhode Island," with the vast majority ap-
plying in the fine arts category. But t,he con-
troversy over the selection process took its 
toll. Some of the state's most prominent art-
ists chose not to enter, including painter Al-
fred DeCredico and sculptors Howard Ben 
Tre and Richard Fleischner. 
Nor did the controversy end when the 
museum released the names of the 48 artists 
(24 in each category) who had been selected 
for the exhibition. Some of the finalists 
were unfamiliar to even the most watchful 
local art fans, while many well-known and 
highly visible artists were missing in action. 
In response, some rejectees began dis-
cussing t~e possibility of mounting an alter-
nate exhibition, one that would showcase 
the talents of artists who had been spurned 
by the RISD jurors. Their model was the sa: 
Ion des Refuses, a famous I 9th-century ex-
hibition that featured paintings by many of 
the artists who would later found the Im-
pressionist movement. 
"Some friends and I were at a dinner 
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CONCERNED ARTIST: Says Denny 
Moers, a Providence photographer, "I 
had a lot of concerns about the way the 
RISD show was being organized." 
party one night and it turned out that we'd 
all been rejected," recalls Providence paint-
er Melanie DuPre. "Jokingly, I suggested 
that we should put together a Salon des Re-
fuses. As it turned out, a lot of people had 
been thinking the same thing." 
In keeping with tradition, the "Salon des 
Refuses" show was scheduled to run at the 
same time as "Contemporary Art in Rhode 
Island." That way visitors can compare the 
"ins" and the "outs" and make their own 
decisions about the wisdom of the jurors' 
choices. The Salon des Refuses organizers, 
who include both DuPre and Moers, also 
chose a suitable venue - the alternative art 
and performance center known as AS220. 
One thing they did not do, however, was 
keep the in-your-face tone that marked the 
early days of the Refuses movement. 
"I realize that some artists had a lot of 
problems with the RISD show," DuPre 
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says. "But I think the bottom line Is that 
both these shows are intended as a celebra-
tion of Rhode Island artists." 
This kinder, gentler attitude is reflected 
in the title of the show, which was changed 
recently from the elitist-sounding "Salon 
des Refuses" to "The Overflow Show." The 
RISD Museum and the organizing commit-
tee for "The Overflow Show" have also 
"been cooperating behind the scenes. Not 
only does information about 'The Overflow 
Show" appear on invitations to "Contempo-
rary Art in Rhode Island," but a fleet of 
shuttle buses will ferry viewers between 
the museum and AS220 on Thursday night. 
"The Overflow Show" has also turned 
out to be a publicity boon for AS220. The 
exhibition, which has attracted works from 
about I 25 artists, marks the first public 
event at AS220's new home at 115 Empire 
St. Many visitors to the RISD Museum, 
some of whom would never think of ventur-
ing into downtown Providence after dark, 
· are expected to attend both openings. 
. But the big winners are Rhode Island's 
art lovers. Never before have so many local 
artists (more than 150) put so much art 
(more than 250 prints, paintings, sculptures 
and other works) in front of so many local 
'>iewers. 
"It's turned out to be a wonderful expe-
rience," says DuPre. "I think the museum 
was a little skeptical at first. But In the end, 
I think they realized that both shows were 
really committed to doing the same thing -
celebrating the talents and diversity of 
Rhode Island artists." 
"Contemporary Art in Rhode Island" 
opens to the public Thursday from 7 to 5 
p.m. at the Museum of Art, Rhode Island 
School of Design, 224 Benefit St . in Provi· 
dcnce. Regular museum hours are Tues. 
Wed., Fri. and Sat. 10:30-5; Thurs. noon-8 
and Sun. 2-5. 
''The Overflow Show" opens Thursda) 
from 7 to 10 p.m. at AS220, 115 Benefit St 
in Providence. Regular exhibition hour: 
are Tues.-Sun. noon-4. 
Bus service will be available betweer 
the RISD Museum and AS220 starting at l 
p.m. Thursday. Buses will also stop at tht 
Citizens Bank building parking lot in Capi 
tal Center. The parking lot is located at th1 
comer of Park Row West and Canal Street. 
"LOADS OF LAUGHS 
AND PLENTY . 
OF HEART." 
-Bill Diehl, ABC RADIO NElWORK 
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